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RE CEP TION OF CLAS SI CAL AN TI QU ITY: A CA SE STUDY  
OF THE MU SIC SA LON OF VIL LA STUCK IN MU NICH

ABSTRACT: The pa per of ers an analysis of the mec ha nisms of in cor po ra ting Clas si cal 
An ti que su bject mat ters and mo ti ves when sha ping the spa ce and in ter i or de co ra tion of the 
ho me of Franz von Stuck, a ma ster Ger man ar tist, a cham pion of the Mu nich Art No u ve au, 
and a pro fes sor of the Mu nich Aca demy. The mu sic sa lon of Vil la Stuck is the most tan gi ble 
and in di ca ti ve exam ple of the sig ni fi can ce of An ti que to poi re in ter pre ted in the spi rit of the 
cul tu ral cli ma te in Ger many at the end of the 19th and the be gin ning of the 20th cen tu ri es. 
As a ra re com bi na tion of the re si den tial area, ate li er, and gat he ring pla ce for Mu nich’s in tel-
lec tual eli te, Vil la Stuck is an ori gi nal in ven tion of Franz von Stuck. It is ex pli citly mar ked 
by for mal and con cep tual re fe ren ces to an ci ent Gre e ce and Ro me, oft en pre sent in the rest 
of Stuck’s oe u vre. The Mu sic Sa lon of Vil la Stuck stands out as a fa sci na ting ca se study for 
un der stan ding the far-re ac hing im pact and long du ra tion of ori gi nally Clas si cal An ti que ele-
ments un til the turn of the 20th cen tury. The co re and star ting po int of the analysis is Stuck’s 
pa in tings and sculp tu res in cor po ra ted wit hin the Mu sic Sa lon. In synergy, they form the co re 
of Stuck’s per cep tion of the An ti que world, and the ir analysis helps shed so me light on the 
bro a der is sue of cul tu ral ro le mo dels and adop ti ons. 

KEYWORDS: Franz von Stuck, Vil la Stuck, Clas si cal An ti qu ity, Re cep tion of An ti qu ity, 
Mu sic Sa lon.

Con tra dic ti ons and con tro ver si es fe a tu red a gre at deal the cha rac ter and the en ti re 
opus of Franz von Stuck. In pre vi o us re se ar ches, Stuck’s opus has been in ter pre ted from 
dif e rent vi ew po ints. The ar tist’s dif e rent pha ses ha ve been vi e wed from the per spec ti ve 
of re se ar chers’ mo ti va tion or the le a ding nar ra ti ve of styli stic and chro no lo gi cal art pro-
gress. Ho we ver, Stuck’s tem pe ra ment and ar ti stic le gacy ha ve al ways elu ded sim pli stic ca-
te go ri sa tion. Franz von Stuck was a mul ti me dia ar tist who was equ ally suc cessful in the 
clas si cal su bject mat ters of pa in ting and sculp tu re and ex pe ri men tal ide as of Se ces sion and 
Symbo lism. At the sa me ti me, he was a di stin gu is hed pro fes sor at the Mu nich Aca demy 
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and a mo der nist in no va tor, a pa in ter-prin ce and a pro po nent of new and mo dern art mo-
ve ments, an advo ca te of clas si cal mo ti ves and the ide as re in ter pre ted via co lo u ri stic and 
sug ge sti ve ex pe ri ment. An ec cen tric no ble man, a pa in ter, a sculp tor, an ar chi tect, a de sig ner, 
an il lu stra tor, etc. All tho se con tra dic tory fe a tu res of his per so na al low dif e rent ap pro ac hes 
to his bi o graphy and art. Ne vert he less, de spi te the ar tist’s flir ting with va ri o us cur rent phi lo-
sop hi cal ide as or tec hni cal in ven ti ons, the An ti que ele ment stood out in all pha ses of his opus. 
It was a su bjec ti ve vi sion of Clas si cal An ti qu ity as a vi tal, in tu i ti ve, and pri mal cre a ti ve 
energy pa ra digm. It was sha ped un der the in flu en ce of Stuck’s phi lo sop hi cal and ar ti stic 
vi ew po ints, com pre hen sion of An ti que he ri ta ge, and ef orts to in cor po ra te An ti que re fe-
ren ces and to poi in the cur rent art sce ne. The ar tist’s re cep tion of An ti qu ity is most evi dent 
in Vil la Stuck in Mu nich, spe ci fi cally in the Mu sic Sa lon. Most ex pli citly, the Mu sic Sa lon of 
Vil la Stuck is the pe ak of Stuck’s art mar ked by his long-stan ding fa sci na tion with Clas si cal 
An ti qu ity. At an in di vi dual le vel, the Mu sic Sa lon is an am bi ent sub sti tu te for the ar tist’s 
per so na lity, wit nes sing the con sci o us for ma tion and pre sen ta tion of iden tity sha ped mostly 
ac cor ding to the Gre co-Ro man past ima ge.1 

For a com pre hen si ve analysis of the com mon thread of Clas si cal An ti qu ity (or at le ast 
its sub se qu ent re cep tion wit hin the 19th-cen tury Ger man cul tu ral cir cle) and Stuck’s de-
sign of the in ter i or of his vil la in Mu nich, it is ne ces sary to lo ok at se ve ral phe no me na in 
sci en ce, cul tu re, and art of the pe riod. The re fo re, it will be ne ces sary to bri efly re vi ew the 
ar ti stic en vi ron ment and phe no me na in Mu nich as a do mi nant 19th-cen tury art cen tre, 
and the ba sics of the aest he tics of the pe riod wit hin which Stuck was for med. Set ting the 
ar tist and his art work in the bro a der con text of the cul tu ral and ar ti stic de ve lop ment is 
ne ces sary to un der stand Stuck’s af  nity for hi sto ri cal and mytho lo gi cal (An ti que) su bjet 
mat ters pre sent thro ug ho ut his ca re er in one or anot her form. 

We will deal with Stuck’s fa sci na tion with the ar chetype s in Clas si cal An ti qu ity and 
the ir sup port in ot her di sci pli nes in the fol lo wing li nes. Re cent di sco ve ri es in phi lo sophy, 
psycho logy, mu si co logy, and ar cha e o logy re veal the si mi la rity of ide as among in tel lec tu als 
of dif e rent pro fes si o nal bac kgro unds. In ot her words, the vi su a li sa tion of Stuck’s art works 
and espe ci ally the way he de sig ned own cre a ti ve and con tem pla ti ve spa ce in the vil la fully 
cor re spond to the newly di sco ve red fe a tu res of Clas si cal An ti que cul tu res, which oc cu pied 
ex perts’ at ten tion and pu blic sin ce the mid-19th cen tury. As es sen tial stands out the si mi-
la rity of Stuck’s ide as and for mal ex pres si on with Fri e drich Ni etzsche’s re vo lu ti o nary the-
sis on the du a lity of the Apol lo nian and the Dionysian. Ot her si mi la ri ti es bet we en the An-
ti que re fe ren ces in cor po ra ted in to the in ter i or of Vil la Stuck and the pro gress of sci en ti fic 
stu di es of Clas si cal An ti qu ity are re flec ted in the ar tist’s fa mi li a rity and in ter pre ta tion of 
Pom pe ian wall pa in ting di sco ve red by the la test ar cha e o lo gi cal fin dings and in the use of 
to tal art prin ci ples stem ming from Wag ner’s con cept of Ge samt kun stwerk. Furt her mo re, 
the com mon thread is vi si ble in the clo se ness of Stuck’s un der stan ding of dan cing, 

1 When emu la ting Clas si cal An ti qu ity, Franz von Stuck was not li mi ted to a pre ci se pe riod. He re ac hes 
for dif e rent so ci e ti es and po e tics of Clas si cal An ti qu ity, stretching from the Ar cha ic to the Clas si cal Age.
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en ter ta in ment, the a tre, and, abo ve all, mu sic as the qu in tes sen ce of ar ti stic in spi ra tion 
with Ni etzsche’s un der stan ding of Hel le nic tra gedy. 

We shall now con si der the ele ments in he rent in clas si cal mytho logy and Stuck’s cho i ce 
of ico no grap hic nar ra ti ves to de co ra te the Mu sic Sa lon. The spe cial at ten tion is ne e ded for 
Orp he us and Pan’s pa in ted cycles, which il lu stra te the ide o lo gi cal con nec tion bet we en the 
pre sen ted An ti que cha rac ters and Dionysus as a con stant Stuck’s fa sci na tion and a per so-
ni fi ca tion of sen su a lity in stinct, ani mal na tu re, and un re stra i ned cre a ti ve ec stasy. With 
al lu si ons to dis gu i se ga mes, using masks and ot her de co ra ti ve ele ments of an ci ent Gre ek 
the a tre in the de co ra tion of the Mu sic Sa lon, Franz von Stuck hig hlig hted the idea of own 
Ar ca dian spa ce which cor re spon ded to the then-pre va i ling idea of the Dionysian Myste ri es 
as an es sen ce of the col lec ti vist and un con sci o us (sup pres sed) ten den ci es. 

Stuck’s vi su a li sa tion of Clas si cal An ti que po tency, un scru pu lo us sen su a lity and pri mor-
dial, enig ma tic, and wild hu man na tu re, re ve als the am bi gu ity of un der stan ding Clas si cal 
An ti qu ity’s era at the bre ak of the 20th cen tury. Hen ce, Vil la Stuck and the Mu sic Ro om are 
a use ful exam ple of how one of the most pro mi nent Eu ro pean ar tists of that pe riod sha ped 
and de co ra ted his re si den ce con si stent with own un der stan ding of the spi rit of Clas si cal 
An ti qu ity em ployin g it as a me ans of pre sen ting his iden tity, en du ring ob ses si ons, and ar-
ti stic aspi ra ti ons. 

It is first ne ces sary to bri efly re vi ew Mu nich’s tran sfor ma tion to un der stand the ori-
gins of the ar tist’s de ep and long con nec tion with the ar ti stic ap pro ach of Clas si cal An ti-
que su bject mat ters. This city un mi sta kably pa ved the way for Stuck’s ar ti stic de ve lop ment, 
in to one of the most im por tant cul tu ral and art cen tres in the la te 19th cen tury Eu ro pe. 
The Aca demy of Fi ne Arts in Mu nich (Fig. 1) was fo un ded in 1808. Its ma king and run-
ning are clo sely re la ted to En lig hten ment art the ory. As was the ca se with its co un ter parts 
in Pa ris and Vi en na, the ob jec ti ve of the Mu nich Aca demy was to con vey the ide als of be-
a uty and ta ste, which wo uld re fi ne the pe o ple’s spi rit and cu stoms. Thus, the Mu nich Aca-
demy was an ex ten si on of the sta te, church, and po li ti cal ide o logy. Owing to Pe ter Lan ger 
and Pe ter Cor ne li us’s ef orts, a hi story pa in ting was seen as the top gen re at the Aca demy. 
In con trast, al ter na ti ve ar ti stic trends we re fa ced with mi sun der stan ding and re si stan ce at 
first (ЛЕНЦ, ШРЕ ДЕР и др. 1988). 

Ho we ver, along with the aca de mic sce ne, in Mu nich flo u ris hed dif e rent ide as abo ut 
the ap pro ach to arts. Many young ar tists felt li mi ted by the im po sed aest he tic dog ma of 
the Aca demy, and so they we re at trac ted by ide as of Ro man ti cism emp ha si sing a ge ni us’ 
in di vi du a lity. They pur sued in di vi dual ex pres si on via con sci o us de par tu re from “li fe less” 
aca de mic art, su bject mat ters, for mats, and ar ti stic prac ti ce. Due to the li mi ted num ber of 
art works that co uld ha ve been ex hi bi ted at the an nual ex hi bi ti ons of the Aca demy, and to 
pre sent the ir oe u vre to a bro a der au di en ce, a gro up of ar tists fo un ded the Mu nich Ar tists’ 
As so ci a tion (Münchner Künstler ge nos sen schaft) in 1868 (FA COS 2009: 181-182). The As so-
ci a tion em bra ced lan dsca pe pa in ters, por tra i tists, gen re pa in ters. Hen ce, the of  cial and 
re spec ted aca de mic pa in ters lo o ked down on tho se art works, re gar ding them with su spi cion. 
The Mu nich Ar tists’ As so ci a tion’s gre at suc cess re lied on the ca re fully de sig ned mar ke ting 
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stra tegy, em ployment of va ri o us su bject mat ters, and styli stic ec lec ti cism, which furt her 
trig ge red the in ter na ti o nal in te rest in the Ba va rian ca pi tal’s cul tu ral and ar ti stic events.

 Styli stic di ver sity and Mu nich ar tists’ pur su its for al ter na ti ve ex pres si ons cre a ted the 
gro und for anot her le a ding 19th-cen tury art mo ve ment – the Mu nich co un ter part of Art 
No u ve au or Ju gend stil fo un ded in 1892 who se re pre sen ta ti ves al so used to or ga ni se ex hi-
bi ti ons and pro mo te the ir ar ti stic ten den ci es cha rac te ri sed by the re vi ta li sa tion of art and new 
ap pro ac hes for the in ter pre ta tion of well-known the mes ac cor ding to the tec hno lo gi cal 
and sci en ti fic ac com plis hments of the ti me. As a mo ve ment that emer ged as an im me di a te 
re ac tion to the Aca demy’s hi sto ri cist ar ti stic prin ci ples, Ju gend stil at trac ted mo re mo dern 
ar tists who wil lingly em bra ced or na men tal pa in ting. They wan ted to com pe te aga inst con-
ser va ti ve art and la unch stric ter qu a lity re qu i re ments in de pen dent of the au di en ce’s ta ste. 

In such an en vi ron ment and ar ti stic plu ra lism of Mu nich, Franz von Stuck is for med. 
He was born in Lo wer Ba va ria but early mo ved to Mu nich whe re he re ce i ved his edu ca tion 
first at the School of Ap plied Arts and then at the Aca demy of Fi ne Arts.2 Ho we ver, aft er 

2 Franz von Stuck was born in 1863. He wor ked as an il lu stra tor, a de sig ner, and oc ca si o nally as a cartoonist 
in a Mu nich new spa per, aft er for mal edu ca tion.

Fig. 1. Royal Academy of Fine Arts in Munich ca. 1890s, photography, source: Fuhrmeister, 
Christian, Hubertus Kohle, Veerle Thielemans (ed.). American Artists in Munich – Artistic 

Migration and Cultural Exchange Processes, Berlin, Munchen: Deutscher Kunstverlag, 2007, 36.
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for mal edu ca tion, Stuck tur ned to his ide as. As a pro fes sor of com po si tion in art at the 
Mu nich Aca demy, his po si tion al lo wed him to tran sfer tho se ide as to co un tless stu dents and 
fol lo wers. Con se qu ently, he pa ved the way for Ger man Mo der nism. Mu nich’s tur bu lent art 
sce ne pro vi ded a va ri ety of tec hni qu es, me dia, and vi sual re per to i re that Franz von Stuck 
used. In such an en vi ron ment, the ar tist co uld cho o se from dif e rent in flu en ces, styles, 
and ide as that he wo uld try to re con ci le, ba lan ce, and per fect in the ma king of his vil la. 

Se e mingly ir re con ci la ble fe a tu res of Stuck’s cha rac ter and art ga i ned its fi nal mul ti-
me dia ex pres si on with Vil la Stuck’s con struc tion. Using ele ments of dif e rent well-known art 
mo ve ments (Se ces sion, Symbo lism, Aca de mism, Clas si cism, etc.), Franz von Stuck ap pro-
ac hed the mo nu men tal so lo en de a vo ur to de sign his re si dency. The vil la was de sig ned to 
re flect von Stuck’s un der stan ding of ti me less truths, uni ver sal hu man fe e lings, and wor ri es. 
The ar tist’s po si tion in the cen tre of such a se mi-mythi cal spa ce sho uld ha ve re con ci led the 
am bi va len ce bet we en the mo dern pe riod and the de si re for re gres sion in an ci ent ti mes. 
Ha ving ac cep ted the col lec ti ve so cial con tra dic ti ons, di lem mas, and wor ri es of the ti me, 
when cre a ting his vil la, Stuck ca te go ri cally re fu sed to de ci de bet we en the past and the pre-
sent, the Apol lo nian and the Dionysian, the ra ti o nal and the na tu ral (DAN ZKER 2013: 24). 

Con struc tion of the vil la be gan in 1897. Bet we en 1898 and 1909, the bu il ding un der-
went se ve ral tran sfor ma ti ons pri ma rily of the façade. Ho we ver, they did not se ri o usly dis-
turb the ori gi nal con cept. The re are many pos si bi li ti es to analyse va ri o us styli stic and ide-
o lo gi cal fe a tu res of Vil la Stuck. Still, for the sa ke of our re se arch, the fo cus will be on its 
An ti que fe a tu res, i.e. Stuck’s vi sion of Clas si cal An ti qu ity stren gthe ned by the re a wa ke ned 
in te rest in the Old Age no ti ce a ble with many ar tists and in tel lec tu als in the la te 19th cen-
tury. From the first glan ce at the Neo c las si cal façade (Fig. 2) de co ra ted with co pi es of An-
ti que sta tu es, thro ugh the fur ni tu re re sem bling tho se in an ci ent Ro man vil las, all the way 
to the smal lest stuc co de ta ils, everything re ve als re fe ren ces to the Clas si cal An ti qu ity. It 
is in se pa rably lin ked with Stuck’s in ter pre ta tion of Clas si cal An ti qu ity as an es sen ti ally si-
mi lar pe riod to his con tem po rary era and the cen tre of eter nal hu man es sen ce and in ter-
nal con flicts. The all-en com pas sing per me a tion of An ti que ele ments is even mo re no ti ce-
a ble in the Vil la’s in ter i or whe re in richly de co ra ted walls, ce i lings, and ro oms are fil led 
with Stuck’s pa in tings and sculp tu res (Fig. 3). The en ti re vil la is a physi cal em bo di ment of 
the ar tist’s re stless na tu re and a sta ge for his cre a ti ve ex pres si on. 

Still, the vil la’s uni que Mu sic Ro om stands out from the co urtyar d, en tran ce porch, 
li brary, Stuck’s ate li er, re cep tion hall, lobby, and pri va te ro oms. The Mu sic Ro om in ter i or 
is fil led with pse u do-An ti que ele ments that the ar tist ac cu mu la tes in an unu sual cir cu larly 
sha ped area. Each of its ele ments can be re la ted to Stuck’s per cep tion of Clas si cal An ti qu-
ity or bor ro wed in ter pre ta ti ons by his con tem po ra ri es and li ke-min ded pe o ple. 

Abo ve all, it is im por tant to hig hlight the al most exact ide o lo gi cal con nec tion bet-
we en the en ti re Stuck’s de sign of the Mu sic Sa lon mo del led aft er Clas si cal An ti que vi ta-
lity and the new sci en ti fic in ter pre ta tion of an ci ent Gre ek man con stantly torn bet we en 
two in tert wi ned ar ti stic and cre a ti ve prin ci ples as de scri bed in The Birth of Tra gedy by Fri-
e drich Ni etzsche, that was pu blis hed ori gi nally in 1872 (HUS SLEIN-AR CO, KLEE 2016: 91). 
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Fig. 2. Main facade of Villa Stuck, photography, source: Ostini, Fritz. Villa Franz von Stuck, 
Munchen, Darmstadt: Verlagsanstalt Alexander Koch, 1909, 3.

Fig. 3. Interior of Villa Stuck with a view of the Reception Room and the Music Salon, 
photography, August Lorenz, 1898, Museum Villa Stuck, source: Brandlhuber, Margot Th. 

Michael Buhrs (ed.). Im Tempel des ich – das künstlerhaus als Gesamtunstwerk Europa 
und Amerika 1800–1948, Museum Villa Stuck München: Hatje Cantz Verlag, 2013, 189.
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In his re vo lu ti o nary li te rary work, Ni etzsche pre sents the hypot he sis of the du a lity of the 
Apol lo nian and the Dionysian as a con sti tu ti ve ele ment of the Hel le nes, which fo sters pe o ple 
to cre a te. Furt her mo re, Ni etzsche de scri bes the Gre ek god Apol lo as a form and cla rity 
pa ra digm, a dre am in ter pre ter and a be a con of in di vi du a lity, har mony, form, in tel lec tual 
ima gi na tion, and norm. He is al so the god of cre a ti ve ar ti stic for ces and an in ven ti ve cre-
a tor. (НИ ЧЕ 1960: 21). In con trast, Dionysus re pre sents a sen sual, ex pres si ve, spon ta ne o us 
and sa va ge na tu re, the per so ni fi ca tion of ex cess, cha os, dis har mo ni o us ec sta tic dan ce and 
col lec ti vity. Ni etzsche con si de red Dionysus’ ac tion as a sta te of in to xi ca ti on and con stant 
me ta morp ho ses tur ning in to a new form. If Apol lo is a me tap hor and in spi ra tion for the 
fi ne arts, Dionysus ru les the re alm of mu sic. Trying to im ple ment per so nal ar ti stic ex pres si on 
in a ro om that glo ri fi es mu sic and dan ce, Stuck, li ke Ni etzsche, con fronts two ar ti stic 
aspects at tri bu ted to the ar chetypa l co u ple’s po les. From the ini tial pa ges of The Birth of 
Tra gedy, the re is an ob vi o us si mi la rity bet we en Ni etzsche’s ide as and Stuck’s ar ti stic ex-
pres si on and the ex pres si ons of many ot her ar tists in spi red by the new un der stan ding of 
Clas si cal An ti qu ity. Ho we ver, ha ving per me a ted the Mu nich vil la (and the Mu sic Sa lon in 
par ti cu lar) with the Apol lo nian form and Dionysian su bject mat ters, Stuck se ems to ha ve 
ac cep ted Ni etzsche’s the ory mo re li te rally than his con tem po ra ri es and col le a gu es. Hen ce, 
he pro vi ded a per so nal ar chi tec tu ral, sculp tu ral, and pa in terly re spon se. The si mi la rity of 
Clas si cal An ti qu ity re cep ti ons by two pro mi nent Ger mans – Ni etzsche and Stuck, has been 
no ti ced in the exi sting sci en ti fic li te ra tu re. Still, it is most oft en con si de red con cer ning 
Stuck’s Symbo list pa in ting, but not with the Vil la Stuck’s de sign or its Mu sic Sa lon.

We will ha ve ac hi e ved much for the study of aest he tics when we co me, not me rely to a 
lo gi cal un der stan ding, but al so to the im me di a tely cer tain ap pre hen sion of the fact that the 
furt her de ve lop ment of art is bo und up with the du a lity of the Apol lo nian and the Dionysian, 
just as re pro duc tion de pends upon the du a lity of the se xes, the ir con ti nu ing stri fe and only 
pe ri o di cally oc cur ring re con ci li a tion. (НИ ЧЕ 1960: 19) 

Con si de ring the se li nes of Ni etzsche, the se e ming in co he ren ce of the Mu sic Sa lon’s 
de co ra ti ve pro gram me of Vil la Stuck ta kes on a new in ter pre ta tion. It vi su ally re fers to the 
du a lity, con stant per me a tion, tran sfor ma tion, and strug gle for su pre macy bet we en the two 
prin ci ples which Ni etzsche de scri bed as for ces of the Hel le nes and psycho logy la ter con-
fir med as ti me less and om ni pre sent ar chetypa l prin ci ples.

Two aspects of the hu man psyche, the Apol lo nian, which is har mo ni o us and or derly, 
and the Dionysian, which is un re stra i ned and chan ge a ble, are al ways in a clash wit hin 
Stuck’s per so na lity. The re fo re, this du a lity will be Stuck’s most en du ring pre oc cu pa tion in 
his en ti re opus. Vil la Stuck in cor po ra tes har mo ni o us pro por ti ons ba sed on the gol den ra tio 
as an eter nal aspi ra tion to fol low Apol lo’s ar ti stic pre ci sion and so ber ness, and the pa in tings 
of mel ted forms, ex pres si ve co lo urs, and over flo wing energy. It re ve als Stuck’s fa mi li a rity 
with con tem po rary phi lo sophy and his at tempt to re con ci le the two ex tre mes to pre sent 
him self as an all-en com pas sing, tran scen den tal ar ti stic fi gu re that ri ses abo ve ex clu si vity. 
The re is an ap pa rent Dionysian prin ci ple in the Mu sic Sa lon, per haps to a gre a ter ex tent than 
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in the rest of the Vil la Stuck. It is no ti ce a ble not only in its na me, pur po se, and the fact that 
Dionysus is pri ma rily as so ci a ted with the mu sic, dan ce, and ec sta tic mo ve ment, but al so 
in the en ti re pa in ted and sculp ted re per to i re. In the Mu sic Sa lon, Stuck tried to evo ke the 
al le go ri cal-mythi cal en vi ron ment of the pri mor dial ca re free in to xi ca ti on with mu sic as a 
way of drow ning in to col lec ti vist and pri mal sta tes of cre a ti ve po ten tial. A lit tle furt her in 
The Birth of Tra gedy, Ni etzsche wro te:

Let no one try to de tract from our be li ef in a still im mi nent re birth of Hel le nic An ti qu ity, 
for that’s the only pla ce whe re we find our ho pe for re ne wal and re for ma tion of the Ger man 
spi rit thro ugh the fi ery ma gic of mu sic. (НИ ЧЕ 1960: 106)

On ce again, with his con cept of the Mu sic Sa lon, Franz von Stuck sha res Ni etzsche’s 
op ti mism for An ti qu ity’s re birth (or at le ast its in di vi dual fe a tu res) to ful fil the cul tu ral 
mis sion. Ha ving rec re a ted the then-known Gre ek po e try ele ments or the ir in ter pre ta tion 
by Ni etzsche, Stuck used com plex symbo lic and vi sual lan gu a ge to sha pe a ro om-sta ge 
wit hin his ho me de di ca ted to eter nal mu sic va lu es, thus paid ho ma ge to the ir sub sti tu te 
and pri mor dial ini ti a tor – Dionysus.

We sho uld not ex clu de by no me ans the in flu en ce of Stuck’s con tem po rary, the psycho-
lo gist Sig mund Freud, to the vil la and the Mu sic Sa lon’s de sign. His ob ser va ti ons of hu-
man be ha vi o ur pat terns ha ve lar gely in flu en ced a pa ra digm chan ge in the re cep tion of 
Clas si cal An ti qu ity and shift ed the fo cus from clas si cal aca de mic aest he tics and un der-
stan dings of An ti qu ity to the idi om of vi ta lity and re per to i re of hu man pas si ons equ ally 
pre sent in early pri mi ti ve so ci e ti es as in the la te 19th cen tury (DAN ZKER 2013: 49–50). Stuck’s 
de a ling with the ar chetype s of Clas si cal An ti qu ity is clo sely re la ted to Freud’s pas sion for 
the an ci ent pe riod, which di rectly in flu en ced his new un der stan ding of the hu man psyche 
the so-cal led “ar cha e o logy of the un con sci o us”. Freud’s ob ser va ti ons abo ut early hu mans’ 
“sa va ge” men ta lity are in li ne with Stuck’s vi su a li sa ti ons of “the ol dest and dar kest be gin-
nings of hu ma nity.” If Freud was the first to sen se the re pres sed un con sci o us’ un di sco ve red 
pro por ti ons, Stuck ma te ri a li sed the sa me by vi sual me ans. 

The An ti que au ra of the Mu sic Sa lon is furt her re flec ted in Stuck’s sculp tu re of the 
god dess Pal las At he na, the a tri cally po si ti o ned be hind a cur tain and flan ked by two no ti-
ce ably de co ra ted mar ble pil lars. Her iden ti fi ca tion is fa ci li ta ted both by the in scrip tion 
abo ve the sta tue and all the known ico no grap hic ele ments that ac com pany the god dess, 
such as the pa in ted owl, a symbol of wis dom, and the oli ve branch, a tru ce symbol. Li ke 
most mo ti ves from the Mu sic Sa lon of Vil la Stuck, At he na did not ap pe ar in the ar tist’s 
opus for the first ti me. In his oe u vre, it was a re cur ring fi gu re re pro du ced co un tless ti mes 
as a pa ra dig ma tic mo ti ve of the Mu nich Art No u ve au who se co-fo un der was Stuck. Thus, 
be fo re the Mu sic Sa lon was ador ned with the full-si ze sta tue of Pal las At he na, Stuck used 
it for po sters for the ex hi bi ti on of Mu nich Art No u ve au Ar tists in 1897 and 1988, and his 
nu me ro us art works from the sa me pe riod. At he na Pal las from the Mu sic Sa lon is the pe ak 
of Stuck’s years-long ar ti stic ex pe ri ments with the mo ti ve of the an ci ent Gre ek god dess. 
Con si de ring the 19th-cen tury pa ra dox of un der stan ding a wo man as both the em bo di ment 
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of lo vely in no cen ce and a dan ge ro us fem me fa ta le, the cho i ce of Pal las At he na for the Mu-
sic Sa lon be co mes mo re un der stan da ble. Con si stent with Stuck’s opus, vil la, and Mu sic 
Sa lon’s con cep tual po la rity, his At he na is anot her con veyor of do u ble me a ning, un der stood 
si mul ta ne o usly as a rut hless war ri o ress and a wi se co un sel lor. The re fo re, it can be as su-
med that Stuck set this sculp tu re in the Mu sic Sa lon to con trast it to his pre sen ce and an 
abun dan ce of pri mi ti ve, lust ful, and, abo ve all, ma scu li ne energy, em bo died in the form 
of nu me ro us fi gu res of Pan, a slightly mi ti ga ted ver sion of the in to xi ca ted Dionysian sta te 
and an ar cha ic form of se xu al and cre a ti ve in stinct. Li ke the pre vi o usly men ti o ned re la ti on-
ship bet we en the Apol lo nian and the Dionysian which per me a te, strug gle, and re con ci le 
pe ri o di cally cre a ting at that mo ment the ar ti stic su bli mity, the sculp tu re of Pal las At he na 
can be in ter pre ted in the light of Stuck’s per so nal ar ti stic or uni ver sal mu si cal need for a 
fe ma le fi gu re (a mu se) as a per so ni fi ca tion of in spi ra tion and qu est for the lost to ta lity thro ugh 
the union of op po si te se xes. 

Franz von Stuck per so nally pa in ted all the Mu sic Sa lon walls re fer ring con sci o usly 
to the then re di sco ve red Pom pe ian wall pa in ting. Alt ho ugh ar cha e o lo gi cal ex ca va ti ons in 
Pom pe ii and Her cu la ne um be gan se ve ral cen tu ri es be fo re Stuck, the di sco ve ri es of the se 
Ro man ci ti es de stroyed  by Mo unt Ve su vi us’s erup tion be ca me ava i la ble to the ge ne ral pu blic 
for the first ti me in the pe riod when he was bu il ding his vil la. It was when Eu ro pe be ca me 
ac qu a in ted with the ma te rial re ma ins of an ci ent Ro man so ci ety and its ac hi e ve ments in 
arts. Un li ke ear li er se mi-fan ta stic and ima gi na ti ve in ter pre ta ti ons, this pha se of Clas si cal 
An ti qu ity re se arch pro vi ded new in ter pre ta ti ons and vi ews sup por ted by An ci ent Ro me’s 
ar cha e o lo gi cal fin dings. Thanks to Au gust Mau, who then to ok the lead in Pom pe ian exa-
mi nes, the se di sco ve ri es be ca me the world-known (DOB BINS, FOSS 2007: 27–35). Mau’s work, 
partly be ca u se of his syste ma tic ap pro ach, co he rent wri ting style, and cla rity of ex pres si on, 
and partly be ca u se of his stu di es’ tran sla tion in to many lan gu a ges, se cu red his world fa me 
pro mo ting him a key fi gu re of the 19th-cen tury ar cha e o logy and the most out stan ding ex-
pert when it co mes to Pom pe ii. His clas si fi ca tion of fo ur styles of Pom pe ian wall pa in ting 
re vi ved the in te rest of many pa in ters to un der stand the ar ti stic vi ew of the An ci ent Ro mans. 
The re mar ka ble si mi la rity of so me Ne a po li tan fre sco es and wall pa in tings of the Vil la Stuck 
Mu sic Sa lon po ints out that Franz von Stuck was fa mi li ar with Mau’s work (Fig. 4; Fig. 5). 
For in stan ce, Stuck’s Mu sic Sa lon pa in tings clo sely re sem ble the wall pa in tings of the vil la 
in Bo sco re a le. The se si mi la ri ti es are re flec ted in Stuck’s in ter pre ta tion of the fo urth Pom pe ian 
pa in ting style which Au gust Mau de fi ned as a com bi na tion of the se cond and the third, that 
is, a com bi na tion of ar chi tec tu ral and mytho lo gi cal mo ti ves in the vil las’ in ter i ors. Ove rall, 
Vil la Stuck has many ele ments of the vil la de scri bed by Pliny. Still, the Mu sic Sa lon walls 
most con si stently re flect Stuck’s fa sci na tion with an ci ent Ro man wall pa in ting su bject mat-
ters. The abun dant use of red and blue co lo urs in the Mu sic Sa lon wall de co ra ti ons and 
the pa in ted ar chi tec tu ral ele ments ma ke the vi e wer get lost in the il lu si o ni stic depth and 
the pa in ted lan dsca pes. He re we sho uld ha ve in mind the enor mo us im por tan ce that Stuck, 
as the pro ta go nist of Symbo lism, cre di ted to co lo ur as a po e tics va lue ba sed on the spi ri tual 
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Fig. 4. The wall of the Villa Stuck Music Salon with the images of dancers and Pan, 
photography, source: Mendgen, Eva. Franz von Stuck 1863–1928 – 

Ein Fürst im Reiche der Kunst, Köln: Benedikt Taschen Verlag, 1994, 35.

Fig. 5. The wall in Villa in Boscoreale, Naples, around 50 B.C. photography, source: 
Zajder, Rihard. Rimsko slikarstvo, Beograd: Jugoslovenska revija, 1976, 23.
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con tent (БО РО ЗАН 2018: 83). The se e ming depth of the Mu sic Ro om pa in ted ar chi tec tu re is 
en ric hed with squ a re and cir cu lar fi elds. With the Ro mans, they we re re ser ved for pre sen-
ta tion of mytho lo gi cal sce nes and cycles, ex clu si vely, but Stuck ad ded fi gu res of dyna mic 
and dra ma tic dan cers and Pan in the cen tre.

The the ma tic re per to i re of ca re free en ter ta in ment, fran tic mo ve ment, and swir ling 
dra pe ri es was fit ted in to the rest of the ro om de co ra tion and Stuck’s idea of a Dionysian 
mu si cal dis so nan ce. The ar tist ga ve his per so nal con cep tual fa vo u ri tes the rank of re li gion 
or mytho logy. Be si des in ser ting vi tal and ar ca dian su bject mat ters in pla ce of mytho lo gi cal 
ima ges, Stuck’s al so ma de pse u do-an ti que al tars whe re in he pla ced his ima ges of an ero tic 
and psycho lo gi sing cha rac ter. Li ke At he na, we will oft en find the dan cers and Pan in Stuck’s 
sculp tu res and pa in tings. Tho se we re among his fa vo u ri te mo ti ves and for med the co re of 
his mytho logy. Furt her mo re, the pre sen ted win ding dan ce vi su a li sed the po wer of mu sic 
as the most ab stract me di um (БО РО ЗАН 2018: 79). Nu me ro us dan ce stu di es and si mi lar va-
ri a ti ons of the sa me the me ma de in dif e rent me dia are es sen tial for un der stan ding Stuck’s 
most en du ring ar ti stic pre oc cu pa tion thro ug ho ut his ar ti stic ca re er. The ir pre sen ce in the 
Vil la’s wall de co ra tion il lu stra tes Stuck’s re turn to Clas si cal An ti que fi gu res and su bject 
mat ters and how he en han ced them for the Mu sic Sa lon de co ra tion. Pan, the Gre co-Ro man 
god of herd and hun ting, Dionysus’ com pa nion and half-ani mal be ing, had been con si de-
red a pro vo ca te ur of lust ful Satyrs sin ce An ti qu ity (СРЕ ЈО ВИЋ, ЦЕР МА НО ВИЋ 1989: 317–318) 
and li ke them, the per so ni fi ca tion of ani mal in stinct and in to xi ca ted and un re stra i ned be-
ha vi o ur fo ste red by the Dionysus. Ac cor ding to the myth, Pan wan ders mo un tain pe aks, 
rocky paths, and fo rests hun ting be asts or playing his in stru ment – syrinx. He is oft en in 
the com pany of Dionysus and his com pa ni ons, nymphs and ma e nads; he lo ves the dan ce, 
pro vi des a suc cessful hunt, and al so pos ses sed the prop he tic gift that he pas sed on to Apol lo. 
Pan is un qu e sti o nably the most pro mi nent mythi cal fi gu re in Stuck’s en ti re oe u vre, which 
te sti fi es to the god of na tu re’s then po pu la rity and its ap pe a ran ce wit hin many con tem po-
rary ar tists’ pa in tings and cycles. Stuck’s cho i ce of Pan for the Mu nich ma ga zi ne co ver of 
the sa me na me sup ports this cla im. Franz von Stuck was a fo un der and an il lu stra tor of 
the Pan ma ga zi ne pu blis hed bet we en 1895 and 1900. The ar tist was oft en iden ti fied with Pan 
or Satyr, which is evi dent in the fre qu ent pre sen ce of Pan in his pa in tings, sculp tu res, and 
the hybrid por tra its whe re the ar tist and Pan we re mer ged in to one ima ge. His fa sci na tion 
with mythi cal cre a tu res, half-hu mans, half-ani mals, Cen ta urs, and Satyrs, re flects Stuck’s 
in te rest in the eter nal con flict of ani mal and ra ti o nal hu man na tu re, but al so in the sta te 
of mind of 19th-cen tury man du ring the cri sis of se xu a lity and the shift in the bi o lo gi cal 
un der stan ding of spe ci es the most cle arly de tec ted in Dar win’s the ory of evo lu tion which 
al so co in ci des with the ti me of Stuck. 

On the wall ac ross from the dan cers and Pan, the re is a pa in ted ar chi tec tu ral fra me 
that Stuck sha ped to al lu de to the façade of the an ci ent tem ple, which on ce again con firms 
that this ro om was de sig ned as a kind of tem ple de di ca ted to mu sic, dan ce, rhythm, and 
me lody. Con si stent with the pre vi o usly men ti o ned dic ho to mi es bes tial-ra ti o nal, or derly-
cha o tic, ta me-wild, con trol led-ex plo si ve and ot her con tra dic ti ons pre sen ted in the ro om 
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for ming the co re of Stuck’s un der stan ding of Clas si cal An ti qu ity as an ideal Gol den Age of 
hu man hi story (whe re in such op po si tes and the ir ri va lry con si de red an in te gral part of the 
he ro ic strug gle with own con tra dic ti ons), the re is Orp he us at the top of the com po si tion 
(Fig. 6). Orp he us is an an ti po de of Pan and a cre a tor of Apol lo’s di vi ne mu sic. Orp he us is 

Fig. 6. The Villa Stuck Music Salon, the wall with Orpheus and animals, photography, source: 
Brandlhuber, Margot Th., Michael Buhrs (ed.). Im Tempel des ich – das künstlerhaus als Gesamtunst-
werk Europa und Amerika 1800–1948, Museum Villa Stuck München: Hatje Cantz Verlag, 2013, 191.
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the most fa mo us mythi cal sin ger, mu si cian, and po et, and ac cor ding to myth, Apol lo3 him self 
ta ught him the se skills (СРЕ ЈО ВИЋ, ЦЕР МА НО ВИЋ 1989: 310–312). He plays the lyre in ho no ur 
of the mu ses, and the po wer of his song and mu sic was con si de red mi ra cu lo us. When he 
sings, flocks of birds cir cle his head, fish jump out of the sea, ri vers stop the ir flows, mo-
un ta ins trem ble, and all the ani mals gat her at his fe et to he ar the di vi ne song. Aro und the 
fi gu re of Orp he us in the Mu sic Ro om, the re is a va ri ety of ani mals ap pro ac hing him in 
ho pes of enjoying the mu sic of his lyre. Stuck de ci ded to pa int the cru cial po int of the myth 
of Orp he us, por traying  him when playing the lyre to emp ha si se the po tency and po wer of 
mu sic, but this ti me not se duc ti ve, lust ful, and satyric, but lo ving, ten der, and so ot hing. 
Orp he us is the to tal op po si te of Pan. Pan has a gro te sque ap pe a ran ce. He frig htens nymphs, 
me na des, and ne re ids. In con trast, Orp he us is a hand so me young man who re sem bles 
Apol lo. He is suc cessful in lo ve and en chants nymphs. Pan plays the syrinx or flu te to the 
rhythm of in to xi ca ted bac cha na lian mu sic, and Orp he us plays his lyre with which he cap-
ti va tes he arts and ta mes ani mals. The se two cycles of the Mu sic Sa lon, per haps the best of 
all the ele ments men ti o ned abo ve, con firm Stuck’s idea of a dual un der stan ding of mu sic 
and the per me a tion of en ti re ro om with the prin ci ples of both Ni etzsche’s de ity prin ci ples. 

Alt ho ugh the con cept of a to tal work of art (Ge samt kun stwerk) is oft en at tri bu ted to 
the gre at 19th-cen tury mu si cian Ric hard Wag ner who used the term in his 1849 work The 
Art work of the Fu tu re, the si mi lar ide as we re sha red among phi lo sop hers and re vo lu ti o na-
ri es a lit tle ear li er (FRISCH 2005: 92). Im por tant pre cur sors of such ide as in the Ger man 
cul tu ral sphe re we re Phi lipp Ot to Run ge and Mo ritz von Schwind with the ir art and the-
ory of the early 19th cen tury. It is im por tant to men tion the ir ef orts to in tro du ce a mu sic 
fe a tu re in the ir pa in tings. Yet the se ide as cul mi na te in Wag ner’s work whe re in he ou tli ned 
the ba sics. Thus, Wag ner esta blis hed the cha rac te ri sa tion of a type of mo dern art that he hoped 
to brid ge the ar ti stic frag men ta tion and uni te va ri o us art types that gra du ally mo ved away 
from the ori gi nal sta te of clo se ness known only to an ci ent so ci e ti es. The mag ni fi cent ar ti stic 
ex pres si on of the an ci ent pe o ple was un der stood as a re flec tion of the har mony bet we en 
tho ught and ac tion and an equ ally ent hu si a stic ap pro ach to ar ti stic pro duc tion and all ot her 
li fe seg ments. The idea of a to tal work of art had a sig ni fi cant in flu en ce on Ger man art, 
and Franz von Stuck was anot her advo ca te of its ide als. The Mu nich Art No u ve au, of which 
Stuck was a pi o ne er, re li es on the gro und works of a to tal work of art and the idea of cre a ting 
a com ple te style that wo uld nul lify the bo un da ri es bet we en the high and the ap plied art. 
Ac cor ding to the Mu nich Art No u ve au and Wag ner’s Ge samt kun stwerk, li fe it self wo uld 
re pre sent the to tal art that uni tes ar chi tec tu re, pa in ting, and the de sign of everyday items. 
The idea of ar ti stic unity em bra ced by the la te 19th-cen tury Ger man art cir cles is now he re 
mo re ap pa rent than in the Mu sic Ro om of Vil la Stuck. Be ing the ar chi tect, pa in ter, sculp tor, 
and de sig ner of his Mu nich vil la and de a ling thro ug ho ut his li fe with pho to graphy, il lu stra-
tion, grap hics, and bo ok de sign, Franz von Stuck holds an im por tant pla ce in the tra di tion 
of ide as of to tal art that mar ked all aspects of his li fe. The idea of to tal art work be gan in 
En gland with the Mor ris’ Arts and Crafts mo ve ment and Ru skin’s fi ery com mit ment to 

3 Ac cor ding to so me ver si ons of the myth, Apol lo is Orp he us’ fat her.
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re new tra di ti o nal crafts to re vi ve so ci ety. It cul mi na ted in com pre hen si ve tre at ment and 
study of the arts by the Ger man Ba u ha us. 

As anot her exam ple of con si stent ad he ren ce to the to tal art work prin ci ples (which at 
the sa me ti me te sti fi es to Stuck’s broad edu ca tion and at ten tion to the smal lest de tail), the 
Mu sic Sa lon emp ha si ses the uni qu e ness and aut hen ti city of Franz von Stuck’s art. In its 
to ta lity, Vil la Stuck in Mu nich is the fi na le of the ar tist’s many years of ex pe ri ments with 
the le a ding ar ti stic cur rents of his ti me and his in tel lec tual ef orts to per fect his con cept 
pa in ting ide as. When de sig ning the vil la and its in ter i or, Franz von Stuck em ployed  all 
pos si ble know led ge and me ans to cre a te a pri va te uto pia using va ri o us Clas si cal An ti qu ity 
to poi and ar ti stic in ter pre ta ti ons. Ho we ver, in the Mu sic Sa lon, the re is a pro no un ced aest-
he ti ci sa tion of the spa ce em ployin g Stuck’s abi li ti es to its ut most. De sig ned as a tem ple of 
mu sic and re vi ved by the synest he sia of ar chi tec tu re, pa in ting, and sculp tu re, the Mu sic 
Sa lon holds a spe cial pla ce in the vil la, Stuck’s opus, and Ger man art at the bre ak of the 
20th cen tury. Ca re fully and tho ughtfully cho o sing the vi sual re per to i re and nar ra ti ve to 
in cor po ra te in to his pri va te tem ple of mu sic, the ar tist de sig ned a mul ti-fun ction ro om. 
On the one hand, it is a mythi cal, ar cha ic, An ti que spa ce whe re in mu si cal har mony re-
igns, which is ac hi e ved thro ugh the Apol lo nian and the Dionysian fu sion. On the ot her, 
it is a ca re ful re vi ta li sa tion of the nar ra ti ves of Clas si cal An ti que mytho logy. Ad di ti o nally, 
it is an ex ten si on of Stuck’s per so na lity, torn bet we en aca de mic aest he tics and su bjec ti ve 
Symbo list vi sion, bet we en his sta tus as a re spec ted and pro mi nent fi gu re in so ci ety and 
his need for ex tra va gan ce and dra ma tic pre sen ta tion, bet we en fi nally fin ding his ar ti stic 
ex pres si on and in no va ti ve na tu re. Vil la Stuck still exists to day and is tran sfor med in to a 
mu se um. The tran sfor ma tion pre ser ved per haps the most com plex Stuck’s art work which 
stands as a re min der of the ar tist’s suc cessful fu sion of many ele ments and ide o lo gi cal mo dels 
and his ef ort to pro vi de a pse u do-An ti que spa ce with the spe cial and uni que ap pe a ran ce. 
In ter pre ta tion of the Mu sic Sa lon thro ugh Stuck’s vi sion of Clas si cal An ti qu ity is just one 
of the pos si ble ap pro ac hes for un der stan ding its va lue and pla ce in art hi story. Ho we ver, 
the com ple xity of vil la re qu i res furt her analysis and ot her ap pro ac hes to Stuck’s art, con-
fir ming the ne ces sity for re se ar chers to be open to va ri o us phe no me na to il lu mi na te the 
layers of me a ning, ori gi nal and sub se qu ent ac cu ra tely.

LI TE RA TU RE

BER NHE I MER, Char les. De ca dent Su bjects – The Idea of De ca den ce in Art, Li te ra tu re, Phi lo sophy, 
and Cul tu re of the Fin de Si ec le in Eu ro pe. Bal ti mo re, USA: The John Hop kins Uni ver sity Press, 
2002.

БО РО ЗАН, Игор. Сли кар ство не мач ког сим бо ли зма и ње го ви од је ци у кул ту ри Кра ље ви не Срби-
је. Бе о град: Уни вер зи тет у Бе о гра ду – Фи ло зоф ски фа кул тет (Bo ro zan, Igor. Sli kar stvo 
ne mač kog sim bo li zma i nje go vi od je ci u kul tu ri Kralјevine Sr bi je. Be o grad: Uni ver zi tet u Beo-
gra du – Fi lo zof ski fa kul tet), 2018.

OG NJEN D. MI NIĆ

220



BRAN DLHU BER, Mar got Th., Mic hael Bu hrs (ed.). Im Tem pel des ich – das künstler ha us als Ge sam tunst-
werk Eu ro pa und Ame ri ka 1800–1948. Mu se um Vil la Stuck München: Ha tje Cantz Ver lag, 2013.

BRAN DLHU BER, Mar got Th., Mic hael Bu hrs (ed.). Franz von Stuck – Me i ster wer ke der Ma le rei, (eine 
Aus stel lung des Mu se ums Vil la Stuck, Mun chen, 4. De zem ber 2008 – 15. März 2009). Mun chen, 
De utschland: Hir mer Ver lag

БУРК ХАРТ, Ја коб. По вест грч ке кул ту ре, I–IV, Срем ски Кар лов ци – Но ви Сад: Из да вач ка књи-
жар ни ца Зо ра на Сто ја но ви ћа (Burk hart, Ja kob. Po vest grč ke kul tu re, I–IV, Srem ski Kar-
lov ci – No vi Sad: Iz da vač ka knji žar ni ca Zo ra na Sto ja no vi ća), 1992–1993.

WIL LI AM SON, Ge or ge S. The Lon ging for Myth in Ger many – Re li gion and Aest he tic Cul tu re from 
Ro man ti cism to Ni etzsche. Chi ca go and Lon don: Uni ver sity of Chi ca go Press, 2004.

DAN ZKER, Jo-An ne Bir nie (ed.) Franz von Stuck, (ca ta lo que of the exi bi ti on Franz von Stuck at the 
Frye Art Mu se um, Se at tle USA, No vem ber 2, 2013 – Fe bru ary 2, 2014.) Se at tle, USA.

ДИ ГА, Жак. Кул тур ни жи вот у Евро пи на пре ла зу из 19. у 20. век. Бе о град: Клио (Di ga, Žak. 
Kul tur ni ži vot u Evro pi na pre la zu iz 19. u 20. vek. Be o grad: Klio), 2007.

DOB BINS, John J., Pe dar W. Foss (ed.). The World of Pom pe ii. Ro u tled ge New York: Taylor and Fran cis 
Gro up, 2007. 

EHR HARDT, In grid, Si mon Reynolds. King dom of the Soul – Symbo list Art in Ger many 1870–1920. 
Mu nich – Lon don – New York: Pre stel Pu blis hing, 2000.

ЗАЈ ДЕР, Ри хард. Рим ско сли кар ство. Бе о град: Ју го сло вен ска ре ви ја (Zaj der, Ri hard. Rim sko 
sli kar stvo. Be o grad: Ju go slo ven ska re vi ja), 1976.

ЛЕНЦ, Кри сти јан, Ве ро ни ка Шре дер (ур.) Мин хен ска шко ла 1850–1900, Из ло жба сли ка из Ба вар-
ских др жав них збир ки сли ка и дру гих му зе ја. Бе о град: На род ни му зеј (Lenc, Kri sti jan, 
Ve ro ni ka Šre der (ur.) Min hen ska ško la 1850–1900, Iz lo žba sli ka iz Ba var skih dr žav nih zbir ki 
sli ka i dru gih mu ze ja. Be o grad: Na rod ni mu zej), 1988.

MAU, Au gust. Geschic hte der de ko ra ti ven Wand ma le rei im Pom pe ji. Le ip zig, 1882.
MEND GEN, Eva. Franz von Stuck 1863–1928 – Ein Fürst im Re ic he der Kunst. Köln: Be ne dikt Taschen 

Ver lag, 1994.
МО ЛИ НА РИ, Че за ре. Исто ри ја по зо ри шта. Бе о град: Вук Ка ра џић (Mo li na ri, Če za re. Isto ri ja 

po zo riš ta. Be o grad: Vuk Ka ra džić), 1982.
НИ ЧЕ, Фри дрих. Ро ђе ње тра ге ди је. Бе о град: Кул ту ра (Ni če, Fri drih. Ro đe nje tra ge di je. Be o grad: 

Kul tu ra), 1960.
НИ ЧЕ, Фри дрих. Слу чај Ваг нер. Бе о град: Гра фос (Ni če, Fri drih. Slu čaj Vag ner. Be o grad: Gra fos), 

1988.
OSTI NI, Fritz. Vil la Franz von Stuck, Mun chen. Darm stadt: Ver lag san stalt Ale xan der Koch.
СРЕ ЈО ВИЋ, Дра го слав, Алек сан дри на Цер ма но вић. Реч ник грч ке и рим ске ми то ло ги је. Бе о град: 

Срп ска књи жев на за дру га (Sre jo vić, Dra go slav, Alek san dri na Cer ma no vić. Reč nik grč ke i 
rim ske mi to lo gi je. Be o grad: Srp ska knji žev na za dru ga), 1989.

FA COS, Mic hel le. Symbo list Art in Con text. Ber kley – Los An ge les, Lon don: Uni ver sity of Ca li for nia 
Press, 2009.

VON STI E LER, Eu gen. Die Königliche Aka de mie der bil den den Künste zu München, Festschrift zur 
hun der tja hr fe i er. Mu nich: Bruc kmann, 1909.

FRISCH, Wal ter. Ger man Mo der nism – mu sic and the arts. Bar kley – Los  An ge les, Lon don: Uni ver sity 
of Ca li for nia Press, 2005.

FU HR ME I STER, Chri stian, Hu ber tus Ko hle, Ve er le Thi e le mans (ed.). Ame ri can Ar tists in Mu nich – Ar-
ti stic Mi gra tion and Cul tu ral Ex chan ge Pro ces ses. Ber lin Mun chen: De utscher Kun stver lag, 2007.

RE CEP TION OF CLAS SI CAL AN TI QU ITY: A CA SE STUDY OF THE MU SIC SA LON OF VIL LA STUCK...

221



HOF MANN, Wer ner The Earthly Pa ra di se – Art in the Ni ne te enth Cen tury. New York: Ge or ge Bra zil-
ler, 1961.

HUS SLEIN-AR CO, Аgnes, Ale xan der Klee (ed.). Sin and Se ces sion – Franz von Stuck in Wi en. Wi en: 
Bel ve de re, 2016.

Ог њен Д. Ми нић
РЕ ЦЕП ЦИ ЈА АН ТИ КЕ НА ПРИ МЕ РУ МУ ЗИЧ КОГ СА ЛО НА  

ВИ ЛЕ ШТУК У МИН ХЕ НУ

Ре зи ме

Ци ти ра ње ан тич ких то по са и еле ме на та у из град њи при ват них ви ла уста но вље но је као 
прак са још од дав ни на. Ипак, не по сто је два исто вет на при ват на про сто ра ко ја ре фе ри шу 
на иден тич не аспек те ан тич ког пе ри о да. Ви ла Штук у Мин хе ну, уоб ли че на пре ма за ми сли 
ве ли ка на не мач ке умет но сти Фран ца фон Шту ка, пру жа ин те ре сан тан увид у по и ма ње ан-
тич ког чо ве ка и умет но сти од стра не не мач ког кул тур ног кру га са кра ја XIX и по чет ка XX 
ве ка. Ви ла Штук и, по себ но, Му зич ки са лон уну тар ње, све до че о Шту ко вој ре цеп ци ји анти ке, 
по зи ци о ни ра ној из ме ђу ма те ри јал них до ка за и су бјек тив не ви зи је. Ко ри сте ћи се ре во лу цио-
нар ним от кри ћи ма о те ко ви на ма ан тич ких дру шта ва на по љи ма фи ло зо фи је и ар хе о ло ги је и 
при до да ју ћи им соп стве ни умет нич ки из раз, Франц фон Штук кре и ра ви лу Штук, ко ја пред-
ста вља мо жда нај ком плек сни је мул ти ме ди јал но де ло ње го вог опу са.

Кључ не ре чи: Франц фон Штук, ви ла Штук, ан ти ка, ре цеп ци ја ан ти ке, Му зич ки са лон.

OG NJEN D. MI NIĆ
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